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Abstract   

Thispaperwi11explain’．TheBridgeProject：’anongoingmultidisclplinaryefforttoexaminethe  

COmplexinteraction betweenindividualcognition．culture and the physicalenvironment．  

SpeCifically by analyzing bri弛e metaphorsin variotlS Cult11ralandliterary settings．ALter  

briefly commentingon previous research byother scholars，the allthorwillassert thatbridges  

have certain aesthetic，functionaland schematic properties thatmake them anidealtopic 

thistypeofbroad examin名tion．Themethodsofthe projectwillthenbeexplained，followed by  

alisting of the Bridge metaphor・and metonymy categories．These categories wi11provide  

COnCrete Criteria for comparative analysis and aid stati畠ticalcompilation of research re＄ults．  

The project is expeeted to take many years to complete but the initial results of preliminary 

researchhavebeenpromising．  

1．TowardaCognitiveHistoryofMetaphor  

Overthecenturie＄，humanshaveattemptedtoputtogethervarioustypesofhistories．Perhaps  

One Of the most ambitious projects has been the far－rangiJlgStudy ofthose who compiled the  

historicalinformationon etymologicalorigins fortheOxford English Dictionary．（Winchester）  

Along＄imilarlines．althoughnottothesameextent．there havebeennumerousreLerenceworks  

Oniconography and symbolism．On the other hand，tO my knowledge there have only been a  

limited nllmber of relatively narrow attempts to chronicle the use of metaphors．Concerning  

thisdearth，0ⅩfordUniversityprofessorGeorgeSteinerremarks：  

We have histories of massacre and deception．but nolle Of metaphor．We cannot  

accuratelyconceiveofwhatitmusthavebeenliketobetheEirsttocomparethecolorof  
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theseawith the darkoEwineor tosee autumnin a man’s face．Such figures are new  

mappingsoftheworld．theyreorganizeourhabitationinreality．（Steiner23）  

Steinerimplies that the farther back one goesin history．the more the origins of certain  

metaphorsareobscured．Thiswi11betrtlegeneraLly，butisthisthecaseineveryinstance？In  

Lact，theoriginsofsomemetaphorsmaybemoreaccessiblethanothers．  

Whenmetaphorsresultfrom（OrreSultin）scientificparadigmshiEts，areSearChermaybe  

able to examine records from the time andlocation of the＄Cientific breakthroughto pinpoint  

how the corresponding metaphor movedinto the popular consciousness．For example，in the  

hi＄tOry Of medicine，the view that humani11nesses were caused by animbalance of“humors”  

was eventually supplanted by more sophisticated and practically useful concepts of illness 

including our present・day understandiJlg Of the 4viruS，”This changer was spurred by  

technologicalimprovements－in equlpment and greater knowledge of biologicalprocesses．It  

Sl10uldgowithoutsaylngthattheideaoEa“computerviruS”would becompletelyunintelligible  

tosomeonewhodoesnotknowwhatacomputeris．Yetwemayforgetthatitwouldbeequally  

uninte11igible to someorre who understood a computer but didn’t comprehend the termvirus．  

Both concepts must be accessible to make sense of the new netaphoricalexpression．Ideas  

SuCh as‘■e・mai1’’（electronic mai1）or hintellectualcopytights”are similarin their metaphorical  

Strategy．Eachoftheseparticularconceptualizationscould，inprlnCiple，betracedtoamoreor  

lessaccuratetimeandplaceoforigin．  

Through these’examples．itis clear that technologicaladvance and noveltypes of  

COnCeptualization are often closelylinked．As new technologies and scientific breakthroughs  

usherin new possibilities for metaphoricalexpression，the virtualfrontiers of metaphor are  

expanded．For this reason，itwi11be valuable to cross－reference historicaland archaeoIogical   

records concerningtechnologlCaldeve10pmentwithliterary recordsthatmightcontain tracesof  

COnCePtllalizationthatwouldhavebeennovelatthattime．Totheextent‘thathumansareoften  

intrigued bytechnologicaladvance，itshould notbesurprlSingthatsuch“novelties”mightEind  

their wayintoliterature of the era．As such，Literature and other texts serve as valuable  

recordsofaculture’sconventionalunderstandingoEtheworld．  

In that particular bridge metaphors are often closely linked to specific types of bridge 

COnStruCtion technology，eXamining bridge metaphorsinliterature willa1low for a cross－  

referencingofconceptualization and technologyin a given culture．In cultures where certain  
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typesofbridgetechnologyareunknown，theircorrespondingmetaphoricalexpressionsarealso  

likely to be uJlknown．IJlthe unlikely event that a metaphoricalexpression should actually  

precedethetechnologicaladvance，SuChanoccurrencewouldneedtobeexplained．Conversely，  

Cultures makinguse ofdiverse typesofbridge technology arelikely to have numerous bridge  

metaphorsavailableintheirmetaphoricalrepertoires．  

2．PreviousScholarShiponBridge”Symbo止sm”  

Bridgesarearelativelyuncommonmotifinaestheticworks．Nevertheless，dlletOtheevocative  

image they present．they are often centers ofinterest within those few works．Philip  

Grundlehner，in hisexaminationofthebridgemotifinGermanpoetry，nOteSthatevenincases  

Wherethebridgeisusedonlyonceinapoem，“itssignificanceissuchthatitbecomestheEocal  

point and centralsymboloflthatlpoem．”（Grundlehner15）This observatio王Iholds true for  

poetry（andliterature generallす）even outsideofthe German tradition．Demonstratingthisin  

poetry are works from various cultural backgroundsincl11ding William Wordsworth’s  

“Composed Upon Westminster Bridge，September3，1802’’（1807）and Arthur Rimbaud’s“Les  

ponts’’（1886）．ln prose，・authors as varied as Fyodor Dostoevsky（Oime and Punishment：  

1866），Ernest Hemingway（Ebr Whom thc BcIL ToILs：1940）and Franz Kafka（“Die Brucke’’：  

1946）haYeallusedthebridgeforthematicpurposesinthtirwriting・  

John Sweetman．in his examination of bridgesinlandscape paintings since1800，  

（Sweetman）partially attributesthesudden upsurgeofinterestin bridgesin the19th and20th  

Centuriestothenewbridge・buildingtechnologiesdeveloped duringtllattime period．Especia11y  

inindustrialized nations，the bridge became a prominent subject for many artists ofnote．In  

the visualarts，SOme eXamplesincludeJ．M．W．T血・ner’s“Rain．Steam and Speed”（1884），  

Vincent Van Gogh’s“The Trinquetaille Bridge”（1888）and Claude Monet’s“Jqpanese Bri4ge”  

Series（1899・1900）．Bridges have also been the object ofintense specuLationin fields as  

diverseaspoliticalscience．anthropology，religiousstudies．psychoanalysis andfolklorestudies．  

DespitellumerOuS attemptS tO prObe the“symbolism’’of the bridge，however，thematic  

examinationsundertakentodatehavealllackedanalyticalprecision．  

Onereason thatattemptstocharacterizebridgemetaphorincontexthavemetwithsuch  

miⅩed resultsis that the varied specl11ation on metaphorin philosophy，literature，Semiotics，  

1inguistics and other disciplines has yielded so many conflicting theories of metaphor．For  

example．noted metaphor theoristand philosopher Max Blackdefends metaphor as a necessary  
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evil．remarking：“No doubtmetaphors are dangerous・and perhaps especially soin philosophy．  

Butaprohibitionagain＄ttheirusewouldbeawillfulandharmf111re＄trictionuponourpower＄  

Ofinquiry・’’（Black47）Withrespecttoliterature，OwenBarfielddefinedmetaphoras’’saying  

One thing and meaning another．”（BarEieldlll）According to this prevarication view．any  

insight gained by way ofmetaphor can only be alinguisticmirage．Northrop Frye sawthe  

StartingpoilltOLmetaphorin‘‘ecstaticmetaphor”whichidentifies“anindividual’sconsciousness  

with somethingin the naturalworld”as when Neptuneisidentified with the sea or Baalwith  

the fertility of theland．肝ryelll），This characterization may appealto those stlldying  

metaphorin myth or religion，butother metaphortheorists can hardly beimpressed by such a  

numinousexplanationofmetaphor’sorigins．  

Inlight of these dissimilarreLlections，What are we to make of metaphor？Isit an  

OCCaSiona11yvaluablelinguisticglmmicktobeusedin moderationoraformofdeceitbestleftto  

intellectually questionable endeavors？In Lact，the answer seems to be neither．Researchin  

COgmitivelinguistics has shown that metaphoris not simply an optionaltype of rhetorical  

OrnameJltation butis part of a collCeptualprocess thatis crucialto everyday thought and  

language．For examplも，in mentioning various expressions（such as“The relationshipisn．t  

8Dingaγり闇′here：’）that are conceptualized accordingto the metaphor LOVEISAJOURNEY，nOted  

COgnitivelinguist George LakofL states“These are ordinary．everyday English expressions．  

They are not poetic，nOr are they necessarilyllSed for specialrhetoricaleffect．【”．1Example＄  

like this show thatwhatisinvoIvedis notjustconventionallanguage，but a conventionalmode  

OEthought．”（“lnvarianceHypothesis”47）  

Most of the previously mentioned scholarship on bridges tended to identify the bridge 

image as a powerfulsymboland11nuSually fecund artistic affectation．Perhaps as a result，  

accompanylng analysis tended to explicate bridge4symbolism”rather than metaphor．In that  

“symbolism”isatermwhichreferstobroadandrelativelyindiscriminateimagisticallusion，the  

attempts at analysiswere perhaps destined to remaininexact．By contrast．theContemporary  

Theory of Metaphor（“ContemporaryP）offers more clear・Cut methods for analyzing semantic  

aspects of the bridgeimagein artistic context．Utili2ing these tooIs for more precise  

identification and analysis of metaphorwi11both bring new metaphoricalaspects tolight and  

Simultaneously allowforthereformulationandincorporationofthesolidworkalreadydoneby  

previousscI10larswhoexaminedbridgesillVariouscontext＄．  
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3．Reason＄thattheBridgeasanImagisticMotifWarrantsFurtherStudy  

HavingmentionedthatnotedscholarsinanumberofdisciplineshaveidentiLiedthebridgeasan  

tlnuSually richimagistic motif，Oneis forced to ask whythismightbe the case．What makes  

the bridge so special？The German sociologist Georg Simmelhas remarked that“【t】he bridge  

becomes an ae＄thetic valueinsofar asitaccomplishestheconnection between whatisseparated  

not onlyln reality andin order to fulfillpracticalgoals，butin makingit directly visibler  

（Simmel1997：67）1The fact that the practicalfunction of a bridgeis high1ighted byits  

externalappearancere＄ultsinanextremelyprovocativeaestheticpresence．Simmelrsinsightful  

Observation hints at why bridges seem a specialcase，butIwouldlike to explainin greater  

detai1．drawingevidencefrommultipledisciplines．  

The thematic study of bridgesinliterary and artistic contextsis valuable for three  

reasons．First，in contrast to some other richimageslike the moon or the sea，bridges are   

artificialhuman constructs．≠ere was a timein history when，in the strictest sense，bridges  

didnotexist．Forthisreason，thedevelopmentofbridgetechno10gyWillnecessarilyvaryfrom  

Culturetoculture．Forexample，SincethefirstmasonryarcheswereutilizedinMesopotamiain  

71hcenturyB．C．（Brown2QOl：18），SOmeCultureshaveconstructedstonebridgesandsomehave  

not．Individualcultures．with varying geography．climatic conditions，localresources and  

engineering techniques．have cr甲ted very different bridges・The available historicaland  

arChaeologicaldetailsofbridgetechnology（Orlackofbridgetechnology）ineachculturecanbe  

productively cross・referencedwithliterature and artfrom thatculture thatincludes thebridge  

as a motif．This cross・reLerencing willprovide a way to confirm the corr・elation between  

technologicaladvanceandmetaphoricalunderstanding（if，infact，SuChacorrelationexists）．  

Secondly，aS】mentioned by Simmelin the quote above，bridges are characterized by a  

relativelyintuitive relationship between their form and function．In terms of metaphor．this  

SChematic pictorialrepresentation may be expressed as ANINTERSECTIONOFDtSCRETESTATES  

IS A BRtDGE．Of co11rSe，this metaphoricalformulation may be broken downinto more basic  

COmpOnent metaphors．STATES ARE LOCATIONS expresses the perceived difference between  

StateS（Situations or conditions of existence）．ABSTRACT STRUCTUREIS PHYSICALSTRUCTURE  

allowsthebridgetoserveasaconcreteimagetoexpressas＄OCiation．orbringaboutanabstract  

dialectic between the two differing states．This physicalmanifestation of some non・physical  

interrelationshipJnay COnjoin philosophies．nations．ideologies．cultures，Or StateS Of existence  

（SuChaslifeanddeath）．  
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Thirdly，the crucialfunctionalaspects oE bridgesinsure that theywi11be attention・  

gatheringobjectsinhumanconsciousness．Beingabletointerpretthevisualimageofabridge  

and thereby understandits＄patialorientationis crucialfor humans and animals as they  

navigate their way througha world filledwith barriers，Theimage・SChematicimportance of  

the bridgein cognitive termsisimplicitly demonstrated by psychologistand cognitivelinguist  

Leonard TalTny’s work on closed・Class forms（SChematic orrientationalconfigtlrations that  

organizeverybasicle）elsofhumancognition）．Talmyrecognizesthepreposition“across，，as  

beingtypicalof a verylimited setof closed・Class forms and characterizesit as representinga  

SChema L‘of a point describing a path that goes perpendicularly from one to another of two  

paralle11ines．”（Talmy 2000：26）In terms of Talmy’s theory，a bridge would represent  

Stationary circumstancesin which the closed・Class form“across”is perceivedin terms of   

COnStruCtionalfictive motion．  

Mentioning these p§ychologicalaspectsis not to minimize theimportance of the  

appearanceofspecificbridgesasweencounterthemindai1ylife．Bridgesofdistinctivedesign  

are easily able to grab our包tte】ltion and even come to symbolize citiesin which they are  

located．TheGoldenGateinSanFranciscoortheRomanaqueductsinSegoviaareexamplesof  

bridges that seem to be more works of art than feats of englneering．The aqueductsin  

particular showhowbridgesmaybeseenasaesthetid■workslongaftertheir practicalLunction  

hasceasedtobeofanyvalue．  

4．ResearChStrategiesforTheBridgePro5ect  

In that The Bridge Project will be extremely complex and require much time and effort to 

COmplete，aVeryClearstrategyforresearchwi11benecessarytoincreasethechanceofsuccess．  

TheproJeCtWillneedtoproduce9uantifiableandreliableevidencethatmaybeindependently  

VeriEied（OrfalsiLied，aSthecasemaybe）．Italsomustbecomprehensiveenoughtoensurethat  

the results of research are not criticized as being taken from too sma11a＄ample or a sample  

thatisu血epresentative．Furthermore，SincetherearefewprecedentsforanalysisinvoIvingso  

manylanguagesandcultur・eS，aClearrationalefordealingwithtranslatedmaterialswi11needto  

beestablished．BelowIwi11attempttogiveaconciseoverviewoftheproceduresandconcerns  

OLtheproject．  

hthatmetaphoricalbridgesdonotappeartobelimitedtoanysingleculture，thecross・  

Culturalcomparison oL bridge metaphorislikely to revealboth extremely recurrent  
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metaphoricala＄peCtSandalsometaphorsthataremoreorle＄Suniquetotheircultureoforigin．  

To this end，it willbe necessary to compile an extensive bibliography ofliterary works that  

makenoteworthy referencetobridgesfrom worldliterature．Worksincludedin theproposed  

database wi11includeliterat11re SuCh as poetry．prose，drama and folklore Lrom the earliest  

literary recordsto the presentday．Due to the manylanguagesin which metaphoricalbridge  

literatureislikely to be found，analysIS OL worksin translationis unavoidable．Although  

examiningeachworkintheorigina11anguagemustbetheidealandtheorigina11anguagewi11be  

analyzed whenever po＄Sible，the huge number oflanguagesin the world practically precludes  

SuCh an approach．Based on the analysis sofar of a relativelylimited cross－SeCtion of works，  

however，bridge metaphor seems relativelylmperVious to translation．Put difLerently，While  

SOme aSpeCtS Ofliterature and poetry tend to be qlo＄tin translation．”metaphor having to do  

Withbridges generally survives translationinto the targetlanguage．Since thisis the case，  

examining worksin translation，While notideal，Willsti11allow for the type of analysis being  

proposed here．Indeed，in thatthe purposeofthe researchis toidentiLy metaphoricalaspects  

thatareextremely recurrentacrosscultures andthroughtime，SuCh acompromisemaybeseen  

asavirtualprereq11isiteottheresearchitself．  

Tocompile such a practically meaningfulbibliography andinformation database，itwi11  

benecessarymake maximum useofavailableresources．・OnemethodinvoIvesdoingelectronic  

SearChes of existing onlineliterary databaseslike“The Gutenberg Project”f6r European  

literature，“Ao20n Bunko”forJapaneseliterature．and other such onlineliterature collections．  

Searching each textin a given database for the word“bridge”（in the case of the Gutenberg  

Project）or theJapanese word Eor bridge，‘●hashi”（in the case of Aom Bun叫，Willlead to a  

great manyliterary works that use bridges metaphorica11y．Other types of electronic searCh  

Strategies，uSing thelnternet and other resources，Willalso be utilized．The sampling of  

literaryworksresultingfromthisstageofthesearchisboundtobesomewhatarbitrary．  

To compensate for the undiscriminating nature of such electronic sear・Ches，the  

bibliographywillalsobebuiltupbyspecificqlleStioningofindividualscholarSCOnCerningtheir  

respectivefields．Forexample，aSCholarofFrenchliteraturemayeasilybe asked whether he  

Or Sherecalls any worksin Frenchliteraturethatincludebridges．・Such personalinterviews  

Willsucceedinlocating relatively unknown oridiosyncratic works that may not be foundin  

electronic databases and also wiIIserve to high1ight texts that are of particularinterest to  

expertsineach respectivefield．Byaskingthesamequestiontomanyscholarsinaparticular  
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field．a relatively representative selection ofliterary works thatinclude bridges may be  

eompiled．  

Onedifficultythatmustbesurmotlntedisthatdoingstatisticalanalysisofmetaphorsin  

literary textsis a practically difficultprocedure．Such statisticalanalysiswi11be extremely  

COmplex butcomplexityis notareasonin and ofitselfto avoid the attempt．There aresome  

Very COmplex kinds oL research・that are nevertheless worth doing．Having said that，When  

Studying a complex phenomenon．itis often usefulto‘‘divide and conquer．”Conversely．the  

more metaphors that one attempts to quantify simultaneously，the more chance that something  

CruCialwillgo wrong with the analysIS．Itis for precisely this reason that the scope of the  

Bridge Project willbe strictlylimited to bridge metaphor．By narrowingthearea Ofstudy to  

thi＄One relatively uncommonimagistic motif，a mOre Orless comprehensive research effort  

becomes possible．  

Anarrowthematicfo℃uSWillallowtheinvestigatortoidentifywhatisworthquantifying  

before the quantification process actually begins．Once the researcher gains a clear  

understanding of how the metaphorsin question arelikely to present themselves，the t601s of  

COrpuSlinguistics and close textualanalysis wi1lallow for relatively straightforward  

identificatiol10f thematic elements．Furthermore，aS the research advances and new aspects   

COme tOlight，eXperience gained on previously ex召mlined works willa1low for a clearer  

understandingin works that follow．The researcher’s refinedintuitions willhelp to keep the  

SCOpe Of metaphoricalexamination at a manageablelevel；with metaphoridentification a＄With   

Other types of detective work，it helps greatlyif you know precisely what you’relooking for．  

Experiencemustprovidethebasisforintuition．  

Ineachcaseitwi11benecessarytobreakdbwnsomestatisticalaspectsofthetexttoaid  

the understanding of how bridge metaphors are usedinliterature where bridges play a  

prominentrole．Althoughfindingquantifiableaspectsofliteratureisnotstraightforward．once  

meaningfulstatisticaltrends are discover・ed，they can be added to the overalldatabase for  

Statisticalcomparison．Atthis stage，Iwillpropose two types ofstatisticalanalysis that are   

likelytoproveuseftllinthebridgeproject．  

UsingclosereadingandthetooIsofcorporalinguistics，eaChworkmaybe examinedfor  

WOrds connoting bridges．In an English text，thesemightinclude the word“bridge”itself，  

SynOnymS for the word bridgelike‘■arch，”pronouns standingfor a bridgelike“it，”or words  

denoting a part ofthe bridgelike“pier．”Carefulrecord・keeping willa1low a database to be  
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assembled，firmlyestablishingthenllmberofbridge・relatedwords andimagesin a text．These  

Can then be compared with other works．Admittedly，differentlanguages with diEferent  

grammaticalcharacteristicswillyieldvariedresults，butofferingthebridgetokentototalword  

ratio of a glVen teXt Should be suLficient to establish whether or not the bridgeis a central   

imageinthatwork．  

The quantification of metaphor analysis wi11be much more complicated．In that  

COmputer－based corpora softwareisin no way capable ofidentiEyingmetaphorin any reliable  

Way，the task must be carried out byindividualscholars．While agiven work may have a  

multiplicityofmetaphoricalinterpretations，thenumberofinterpretationswithrespecttobridge  

metaphorwillbefarfewer．InthepreliminaryresearchlayingthegroundworkLorthisproject，  

the author has donein・depth analysis ofmorethan70worksthatincludeextensive useofthe  

bridge motiffrom a number ofdifferentculturalandlanguage backgrounds．In the course of  

this study．22 relatively comhon bridge metaphor and metonymy aspects were discovered．  

Some ofthese echo the work ofprevious scholarslike Grundlehner and Sweetman，and some  

have been explicatedin the academic context for the first time．Allof the formulations．  

however．areoriginaltoth℃authorofthispaper．Thesimplelistisasfollows：  

BridgeMetaphor／MetonymyCategories  

l．OVERCOMING ADIFFICULTYIN LIFEIS BUILDING ABRIDGE   

2，0VERCOMINGADIFFICULTYIN uFEISCROSSING ABRIDGE   

3．DEVELOPINGARELATIONSHIPISBUILDING ABRIDGE   

4．AVOIDING ARELATIONSHIPISNOTBUILDINGA BRIDGE   

5．ENDING ARELATIONSHIPIS DESTROYING A BRIDGE   

6．DEVELOPING ARELATIONSHIPISCROSSING ABRIDGE   

7．AVOIDINGARELATIONSHIPIS NOTCROSSING ABRIDGE   

8．ENDING ARELATIONSHIPISCROSSING ABRIDGE   

9．ANINTERSECTIONOFDISCRETESTATESISABRIDGE   

lO．ACTING DECISIVELYISCROSSING A BRIDGE   

ll．SEEINGFROMATRANSCENDENT VIEWPOINTISSEEING FROMABRIDGE   

12．SEEINGFROMA TRANSCENDENTVIEWPOINTISSEEINGABRIDGE   

13．A PERSON DYINGISA PERSONCROSSING ABRIDGE   

14．ENCOUNTERINGATWISTOFFATEISCROSSINGABRIDGE  
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15．ABRIDGE・BUILDERFORABRIDGE（metonymy）  

16．CULTURALSOPHISTICATIONISBRIDGETECHNOLOGY   

17．HIDDENSOCIETALTENSIONIS ABRIDGE   

18．PREPARATIONFOR MILITARYINCURSIONIS BUILDING ABRIDGE   

19．MILITARYINCURSIONISCROSSING ABRIDGE   

20．A PLACE OF SACRIFICEIS A BRIDGE   

21．uVING AS AN OUTCASTIS LIVING UNDER ABRIDGE   

22．A NATURAトSPANIS ABRIDGE  

（Amorecompletetheoreticalexplanationfor eachofthesemetaphorswillbemade availablein  

SeCtion50fthispaper．）  

As the researcher performs a close reading with the above categoriesin mind，eXaCtly  

Which metaphoricalaspects亀re beingactivatedin the textwi11become apparent．As a way to  

double・Check，theresear・Cherwillalsowriteupanafter－readingreport，gOingovertheentirelist  

Of categories with each metaphorin mind．When specific bridge metaphor aspects are  

identifiedin thetext，a咄Otewi11be madetothateffectaccompanied by the specific passagesin  

Which the metaphorseemsto be active．Once theclose readingand after・readinganalysis are  

COmplete，the absence or presenceofthe metaphors mentioned may beincludedin the database  

by simplyindicating a‘yes’or‘no’judgmentfor each ofthe22categories above．Whilethe＄e   

judgments may not beinfallible，they are potentially falsifiable and open to challenge．In this   

fashion，areaSOnableconsensusastotheoverallr’eliabilityoftheresearchnaybereached．  

Ofcourse，CareLullycarriedoutstatisticalanalysis alonewi11notbesufficienttomakea  

CaSe；Statisticalevidencemustalwaysbebacked upwithspecificexamplesfromliteraturewhich   

Willserve as corroborating evidence．For this reason，Whenever possible，the author will   

attempt to write specific academic articles dealingin・depth with works of particularinterest．  

Indeed，this process has alreadybegun．Todate，theauthorhaspublishedor willsoon publish  

highlydetailed accountsofworksthatincludebridgesbyauthorsincludingKawabataYasunari．  

Mishima Yukio，Emest Hemingway，Rudyard Kiplingand shorter accollntS Of works by many   

Other authors．  

5．BridgeMetaphor／MetonymyCategoriesOverview  

Inthissection，theauthorwi11givetheoreticalrationaleforthe22BridgeMetaphor／Metonymy  
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Categories that have beenlocatedin the preliminary research to date．Whileit would be  

possibletoglVenumerOuSeXamplesfromliteraturewherethecategorylnqueStionisprevalent，  

lwi11notdososincethereisnotsu王ficientspacetoexplain how agivencategoryrelates to a  

SpeCificworkindetaiL．Sufficetosaythateachofthe22categorieshasatminimumtwoworks  

in which the categoryis clearly activated．Thislist of22is by no means definitive．As  

research proceeds，JleW aSpeCtS Of metaphor may come tolight that are not coveredin the  

fo110Winglist．Furthermore，SOmeaSpeCtSmayneedtobereformulatedinlightofnewfindings．  

Nevertheless，Ipresent the following bridge metaphor and metonymy categories as relatively   

SeCure and tested results of my research to this point．As they have already undergone   

Significantmodificationinlightofongoingresearch．1donotanticipateanygreatchangesto the  

list．  

BridgeMetaphor／MetonymyCategoryAnaJysisOverview  

l．OVERCOMING A DIFFICULTYIN LIFE［S BU］LDLNG A BRIDGE  

Metaphor  
Source  Target  

Re［atc，d Metaphors：STATES ARE LOCATtONS，CHANGE OF STATE TS CHANGE OF  

LOCATION，PURPOSES ARE DESTINATIONS，LIFEIS AJOURNEY（A PURPOSEFUL uFEIS A   

JOURNEY），DTFFICULTtESIN LIFE AREIMPEDIMENTS TO TRAVEL．IDEAS ARE OBJECTS，   

PROBLEMSAREOBJECTS，ABSTRACTSTRUCTUREISPHYSICALSTRUCTURE  

AnalysIs：Just as a person faces obstacles（including rivers，CanyOnS．etC．）during a  

journey，difficulties encountered duringthe L‘path oflife’’areimpediments to achieving  

One’sgoals．BuildingabridgeisaprocessthatrequlreSplanningand physicalexertion  

anditis often a cooperative effort．The bridge．once built，allows for“movingpast”a  

difficultylnlifeeithersimplyby“gettingbeyond”theunresoIvedproblemtemporallyand  

“1eaving”itinthepastorbysoIvingtheproblem andthereafterperceivingastateoflife  
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thatisnotproblematic．Onceabridgehasbeenbuiltotherscanfollow．  

2．OVERCOMINGADIFFICULTYJN LIFEISCROSSINQABRJD（；E  

Metaphor  
Souree  Target  

Re）ated Motaphors：LIFEIS AJOURNEY，DIFFICULTIESIN uFE ARE7MPEDIMENTS TO  

TRAVEL   

AnaIys［s：Just as a person faces obstacles（including rivers，CanyOnS，etC，）during a  

journey，difficulties encountered during the“path oflife”areimpediments to achieving  

one’s goals．Cr6ssingabridgeisusuallyanindividualactionandasthatperson’一gets  

OVer”problemstheyencounterinlifetheymaybe“Eollowinginthefootsteps”ofothers．  

3．DEVELOPIN（iARELATIONSHIPISBUILDINQABRLD（；E  

Metapl10r  
Source  Target  

ReJated Metaphors：ABSTRACTCREAT10N TS PHYSICALBUILDING，PERSONALCLOSENESS  

TS PHYSICAL CLOSENESS，CLOSENESS rS STRENGTH OF EFFECT．EMOTIONAL EFFECTIS   

PIIYSICALCONTACT   

Analy＄［s：．．Building a relationship”with someoneislinked to decreasing distance of  

Physicalseparation and making physicalcontact．The bridgeimplies a constant  
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COnneCtion and ongoing relationship bothindividuallyln the sense of a friendship or  

romantic relationship or politica11y to express the relations between groups．By  

extension，nOt building a bridgeis to avoid creating a relationship and destroying a  

bridgeis aJleffort to end an already existing relationship．Note that this metaphoris  

not an entailmentofeither LIFEISAJOURNEY or LOVEISAJOURNEY．▼  

4．AVOID［NQA RELAT10NSHIPIS NOTBU［LDIN（iA BRrDGE（extensionof3）   

5．END］N（；A RELAT10NSHIPIS DESTROYINGABRIDGE（extensionof3）   

6．DEVELOPING A RELAT10NSHLP］S CROSSING A BRID（；E  

＿ Metaphor  
Source  Target  

Related Metaphor8：PURPOSES ARE DESTINATIONS，PERSONAL CLOSENESSIS PHYSICAL  

CLOSENESS，EMOTIONALEFFECT］SPHYSICALCONTACT  

AnaIy＄l＄：Cro＄＄ingabridgeis anindividualaction and a resl出ofaconscious decision．  

By crossing．the two people can decrease the distance ofphysicalseparation and make  

COntaCtphysically．  

7．AVOJDJNQARELATIONSH［PISNOTCROSSINGABRID（iE（extensionof6）   

8．ENDJNGARELAT10NSHIPISCROSSIN（iABRLD（iE（extensionof6）   

9．ANINTERSECT10N OF D［SCRETE STATES［SABRIDGE  
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Metaphor  
Sour（：e  Target  

RoJatod Motaphor＄：STATES ARE LOCATTONS，ABSTRACT STRUCTURE tS PIIYSICAL  

STRUCTURE，IDEASAREOBJECTS  

Analysl＄：Wheneverthereis a perceived abstractdifLerencebetweenstatesorideas．the  

bridge can serve as a physicalimage for an abstract connection．The connection may  

connect philosophie畠ニnations／ideologies．cultures．states（1ife・death，etC．）or even people  

－withideas．As aniJlterSeCtion between discrete states．the bridge serves both as a  

dialecticcatalystandanappositionaccentuator．  

10．ACTING DECIS［VELYISCROSSINQABRIDQE（extensionof2，9）  

Metapbor  
Source  Target  

Relatod Metaphors：PURPOSES ARE DESTINATIONS，CHANGE OF STATEIS CHANGE OF  

LOCATION   

Analy＄ls：Inawaysimilartocrossroadsoraforkintheroad，abridgedemandsachoice  

fromthoseabouttocross．Thecrossingfromonesideto加Otherisamoredramatic act  

than simply movingalongapath and requlreS aStrOnger pSyChologicalassurance．For  

this reason，When a person“burns her bridges behind her，”that personis seen to be   

makinganirrevocabledecision．  
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11．SEEING FROM A．TRANSCENDENT VIEWPOINTJS SEEJNQ FROM A  

BRID（iE  

Metaphor  
Souree  Target  

Related Metaphors：CONSClOUSISUP．HIGHSTATUSISUP，IDEASAREOBJECTS，uFEISA  

FLUID，UNDERSTANDTNGISSEEING．TIMEISSOMETmNGMOVING，TIMEISARIVER  

AnaLysJ＄：One physicalcharacteristic often associatedwith bridgesis elevation．For  

this reason，Whether crossing a gorgeor body of water，Standingon a bridge willoften  

afEord a view of the gap being spanned and theland at either end of the bridge．  

（Coveredbridges，tOgiveoneexample，areeXCeptionstothis rule and thereby represent  

SeCretS Or aCtions hidden from view．）This correspondence of bridges with an elevated  

View entails an understanding of the bridgein terms similar to a mountain or tower，a   

“bird’s－eye View”being considered superior and nore all・enCOmpaSSing than a normal  

terrestrialviewpoint，eXtending metaphorica11y to theidea oL superior11nderstanding．  

When combinedwiththemetaphorTTMETSARIVERthissuperiorunderstandingafforded   

by a good view becomes a superior understandingoflifeitselEor the events of history  

Seenin contextof the passage of time．Leaning over the railof a bridge．one becomes  

Witness totheL‘flowofevents”asthey pass－byto become“water under thebridge：’A  

bridgealsobecomesaplacetocontemplatetheflowofone’sownlife，fromthesourceof  

theriverupstream（One’sbirth）totheoceandownstream（One’sdeath）．  

12．SEEING FROM ATRANSCENDENTVJEWPOINT LS SEEINQ A BRID（iE   

（extensionofll）  
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Metonymy  
Singledomain  

plaee＝event  

Metaphor  
Souree  Target  

R0latedMotaphor＄：UNDERSTANDINGISSEEING，TIIEPLACEFORTtTEEVENT  

AnaLy＄Js：Because bridges tend to afford a good view．the bridgeitself becomes  

associated withtranscendentviewpoint．metonymicallydisplacingtheevent（agood view）  

With the place afLordingit（a bridge）．To be sure，itis not simply an extension ofll，  

however．Asa（typica11y）elevatedstruCturethebridgeisanaturalstage．Historica11y，  

in terms of transportation，bridges constituted a bottleneck that traffic could not avoid．  

For this reason，bridges were（and to some extent stillare）naturalgathering blaces  

Where people meet and exchangeinLormation．The very ubiquity of bridgesin cities  

tendstodiminishthisaspectinpresent・daylife．  

13．PERSON DYINGIS PERSON CROSSIN（iABRIDGE（extensionof8，9．11）  

Metaphor  
Source  Target  

Relatod Metaphor＄：CHANGEOFSTATEtSCHANGEOFLOCATtON，DEATHISTtTEENDOF  

LIFE●SJOURNEY．DEATHIS DEPARTURE，uFE tS PRESENCE HERE，tNTERSECTION OF   

DISCRETE STATESIS A BRrDGE  

Corollarya（non・ironic）ANIMALDYINGISANIMALCROSSINGABRIDGE（extensionof  

13）  
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AnaJy＄Js：When someone dies they are nolonger with us and so are thought of as  

“departed．’’If deathislife’s finaldestination，then the“road fromlife to death”must  

lead over a bridge that connects“theland of theliving”with‘‘theland of the dead．”  

Thi＄View ofliLe and death as being separ・ateland masses joined by a bridgeis an  

extremely recurrent permutation of the previous metaphorINTEJモSECTION OF DISCRETE  

STATESISABRIDGE．（An alternative metaphoris suggested by theBuddhistconception  

Ofcrossingto the aLterlife by boat．althoughsomeJapanese Lor皿S Of Buddhism use the  

bridgenetaphor，aSWe11．）  

14．ENCOUNTERIN（；ATWISTOFFATEISCROSSINQABRIDQE  

Metaphor  
Source  Target  

ReJated Metaphor＄：ABSTRACT ORGANtZATION TS PHYStCAL STRUCTURE，FORMIS  

MOTION．LESS7SDOWN．MORE】SUP，SICKNESSAND DEATH AREDOWN．ZIEALTH AND uFE   

ARE UP   

AnaIysl＄：BridgesrarelyappeartobeLlat．Manytypesofbridgeactuallyincorporatean  

arcinto their form，either ascendingthen descendingor vice versa（in the case of rope   

bridges）．In this sense，the compact arc oL a bridge’s str11Ctllre and the course one  

followstocrossitrepresentsasudden，uneXpeCtedturnaboutofsomekind．Incrossing  

abridge．1ifecanturntodeath，gOOdlucktobad．safetytodangerorlovetohate．This  

metaphor generally works contrary to expectations，When changes work alongwith  

expectations they might be characterized more simply as INTERSECTION OF DfSCRETE 

STATESISABRIDGE．  

15．ABRJDGE－BU］LDERFORABRIDQE（metonymy）  

RelatedMotc．nymy：PRODUCERFORPRODUCT  
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Analy＄ls：Bridges，aS artificialconstructs，require a builder or builders．After  

perceivingwhobuiltthe bridge atissue，thenextquestioni＄inevitably“Why didthey  

buildit？”This questionis one ofintentionality and may be exceedingly difficult to  

answer．Often the perceived reason for a bridge’s construCtionwi1lvarywith the  

interpreter’s point ofview．As a result，this metonymy allows・theinterpreter to say  

SOmething aboutthe builder of the bridge by commentingon the bridgeitself（andvice・  

VerSa）．TheBiblicalexpression“Bytheirfruityouwillknowthem”sumsupquitewell  

how this metonymyis often u＄ed．Interpreting the kind and quality oL“fruit”then  

becomeskey．  

16．CULTURALSOPH］STICAT10NISBRLDQETECHNOLOGY（extensionof15）  

Metaphor  
Source 、  Target  

Related Motaphors：ABSTRACT STRUCTUREIS PHYSICAL STRUCTURE，IDEAS ARE  

OBJECTS．IMPORTANTIS BIG，LESSIS DOWN，UNDERSTANDING tS SEEING，LOW STATUSIS   

DOWN，HIGrrSTATUSISUP，PERFECTISREGULAR，STGN）FTCANTTSBIG，MOREISUP  

Ana［y＄．＄：Althoughtheideaofmeasuringtulturalsophisticationisproblematicandthere  

i＄nOguaranteethatsophisticationinonearearepresentssophisticationina11areas，this  

metaphoris deeplyingrainedinto human folk theory．Advanced technology usedin  

bridge constructionis considered to be anindex of a society’s generaltechnological  

SOphistication，Whichin turnis supposed to be anindex of a society’s claims to more  

Subtle kinds of sophistication（ethical．aesthetic，pOlitical，phi10SOphical．economic．etc．）．  

That thereis nologicalbacking to support such a generalizationisirrelevant：a11  

metaphorlackssuchlogicalforceandmustbejudgedaptorinaptaccordingtothemerits  

Ofthespecificm△pplng．  
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17．H［DDEN SOCIETALTENS10NISABRLDQE（ironicextensionof16）  

Metaphor  
Source  Target  

Re）ated Metaphors：ABSTRACT STRUCTUREIS PHYSICAL STRUCTURE，ABSTRACT  

STABILITYtSPHYSICALSTRENGTH，IDEASAREOBJECTS  

Analy＄］＄：Once we make the metaphoricalextension relating culturalsophistication to  

bridgetechnology，WereCOgnizethathightechnologyhasadownsideaswell．Themore  

COmplex the society，the more the tension betweenindividualsis hidden beneath the  

Surface，Or SO the argument goes．Accordingly．theless complex the societal  

Organization，theless tension that ought to be pent upinit．This argument depends a  

greatdealonbackground knowledgeofthephysicalforcesthatbattlefor prlmaCyWithin  

thestructureoLabridge．  

18．PREPARATJON FOR MluTARYINCURSJONIS BUILD［NくiA BRIDQE  

（extensionofl，3，9）  

Metapl10r  
Source  Target  

ReJatod Motaphor＄：ABSTRACT STRUCTUREIS PHYSICAL STRUCTURE，ABSTRACT  

CREATIONISPHYSICALBUILDING，IDEASAREOBJECTS，PURPOSESAREDESTINATIONS  
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AnaIysIs：Becausetheboundariesofcountriesaresometimesdeterminedbytopographic  

barriers．rivers often f11nCtion as borders between nations．Societies that do not want   

COnneCtionswithothersocietiesthatborderthemwillnotbuildbridges assuch bridges  

wi11increaseinter・SOCietalconnection．Sincemi1itaryincursion compels the acceptance  

Of an asymmetricalrelationship throughthe projection of militafy power，building an  

unwanted bridgeis both a prerequisitestepfor physicalincursionofmilitaryEorces and  

a metaphoricalindication of plans toiJIStantiate a coercive relationship．Furthermore．  

rapid mi1itary advance requires smooth transportation flow and so bridges become  

tacticaltargetsin a war both to be captured during an advance and to be destroyed  

d11ringaretreatorwhentakingadefensiveposttlre．  

19．MTLITARY［NCURS10NISCROSSINGABRIDGE（extensionof2，6，9）  

Metaphor  
Source  Tarp;et 

ReIatod Motaphor＄：STATES ARE LOCATIONS，CHANGE OF STATEIS CHANGE OF  

LOCATION，PURPOSESAREDESTINATIONS．PROBLEMSAREOBJECTS  

Analy＄l＄：In that rivers oEten serve as boundaries between nations，the crossing of  

bridges Lor amilitary purpose represents a very conspicuous type of border violation．  

Bridges often representLriendlyinter・SOCietalconnectioJl，butwhenmilitary forcescross  

a bridge to projectmilitary power and compelan asymmetricalpower relationship，this  

connection must be reinterpreted as facilitating relationship in the negative sense of 

facilitating aggression．For this reason，When aninvadingmi1itary force crosses a  

bridgethathasbeeIICOnStruCtedinpeacetime，itisaviolationoftheassumptionthatthe  

bridge’s utility willbe mutua11y beneficialand a betrayalof trust a畠it has been  

metaphoricallyexpressedinthephysicalstructureofthebridge．  
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20．A PLACE OF SACFtlFJCEISA BR［DGE  

Metaphor  
Source  Target  

ReLatod Motaphor＄：HIGH tS UP．FORMIS MOTION，CHANGE OF STATEIS CHANGE OF  

LOCAT10N，LIFEISAJOURNEY，TIMEISARIVER，DEATHISADEPARTURE  

AnalysIs：Bridges have come to be seen as a place ofsacrifice atleast partly because  

they have been used by、Various cultures as a place of sacrifice（ineludingthe ancient  

Romans．medievalEastern Europe and EdoJapan）．Why did the bridge become a place  

Of sacrifice to beginwith？The bridge，uSually being a raised struCture OVer a rivモー，  

provides anidealtemporary stage．Untilthe recent proliferation of bridges，the few  

bridges that existed were abottleneck for travelers and natura■lgathering places．The  

bridge has also been considered a place oL departtrre fromlife to death and therefore a  

COnneCtion with the realm of the gods．The combination of the bridge’s supernatural  

associationswithitsincidentalpracticalutility asstageandmeetingplacetransformthe  

mundanebridgeintoasacred altar．Thetypesofsacrificeassociatedwith bridges vary  

greatly．from human sacrificein explicit religlOuS ritualto metaphoricalsubstitutionary  

death fordramatic effectin anaesthetic work．Thesevaryingformulations（represented  

byAspectsathroughdbe10W）arecomplexextensionsofdifferingpermutationsofbridge   

metaphors but their fundamentalsimi1arities are readily recognizablein theliterary   

COnteXt．  

Aspecta・Placeforhumanoranlma［sacrJflcelnre＝g10u＄rltua）（2，6．8，10，12，13）  

A＄POCtb－Placeformator［alvotlv00fforlngtodelty（2，6，10，12）  

A＄PeCtC－Placeforlndlv［duaLtoforogoseJf－lntere＄tfor＄OmegreatOrgC・Od（2，6．  

9，10，11，12）  

Aspoctd－PJacefordeath oflndlvIdualasdramatLcrepre＄entatJve oflargorgroup  

（8，乳12．柑，14）  
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21．LIVINQASAN OUTCASTISuVIN（iUNDERABRIDQE（extensionof2，7．   

11，12）  

Metapbor  
Source  Target  

R0lated Motaphor＄：UNCONSCIOUSIS DOWN，STATES ARE LOCATIONS，SICKNESS AND  

DEATH ARE DOWN．BEING SUBJECT TO CONTROLIS DOWN，BEING CONTROLLEDIS BEING  

KEPTDOWN，LOWSTATUSISDOWN  

AnalysIs：While bridges offer a distinctive and unblocked view of the river and the  

bridge，simmediatesurroundings，thereisoneimplicitexception．Standingonabridge．  

itis difficult t6see whatis underneath．Furtherpore，the undersides of bridges are  

Often dark and darknessis often associated with danger and negative mentalstates．  

This combination of Eeatures converges so t広at the underside of a bridge comes to  

representlowsocialstatus．thehiddenaspectsofsociety，dangersoverlookedbysociety，  

irrationalityandhelplessness．  

22．A NATURAL SPANISA BRIDGE  

Metony皿y  
sinele domain 

place＝   
event   

bridge＝＝  

CrOSSing  

Related Metaphor＄：THEPLACEFORTHEEVENT（metonymy），ABSTRACTORGANIZAT10N  

lSPHYSICALSTRUCTURE．PERFECTISREGULAR  

AnalysIs：Naturally occurring stone arches and other bridge・like phenomena are seen  
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throughout the world．The fact that a persollOr an animalmight cross one of these  

arChes asifit m a b7idgcleads natura11y to aniconic association with artificially  

produced bridges．Other naturally occurring phenomena，including rainbows and the  

Milky Way，are alsoiconically associatedwith bridges dtle tO their shape andillusory  

yet apparent connective capacity．Even when thereis no brid晋e・builder，Strictly  

Speaking，peOPle who encounter such naturalbridges attempt to explain the bridge’s  

presence by po＄iting a“bridge・builder．”Indeed，Wherever one finds such stone arches，  

localpeoplewillinevitablyhaveattributeditsconstructiontoonedeityoranotherinthe   

localpantheon．   

Coroll訂ya（non一廿Onl¢IARAINBOWl＄ABRID（iE   

Coro‖aryb（non－1ronlc）THEM］LKYWAY］SABRJDGiE   

Coro”aryc（non－Ironlc）ANISTHMUSISABRID（；E  

7．PracticalExamplesofBridgeMetaphor／MetonymyAnaly＄i＄  

Todemonstratejusthowthesecategorieswi11be used．Iwi11giveabrieLexplanation ofafew  

particularly relevant metaphors and metonymies that relate to’‘bridge・building．”Because  

literary andotherextendedtexts arefartoocomplextomention briefly，eXampleswillbetaken   

fromthefo1lowinglistofonlinenewsheadlines：  

AMuslimscholarbuildsbridgestotheWest  

Counselingbuildsbridgestointimacy  

SchroederbuildsbridgestoU．S．afterIraqrow  

Torresbuildsbridgestosuccess  

WorldYouthDay：TaiwanBuildsBridgestoChina  

TheseheadlinesweretakenfromtheresultsofanInternetsearch forthephrase“buildsbridges  

to”usingthesearchengineGoogleonJuly4，2003．  

The headline“Torres builds bridges to success”is an example of the metaphor  

OVERCOMING A DIFFICULTY TN LIFEIS BUILDING A BRIDGE．According to the accompanying  

article，Torresis an educationaladministrator responsible for minority enrollmentin a  

university’s engineering program．Because LIFEIS AJOURNEY and DTFFICULTIESIN uFE ARE  

IMPEDIMENTSTOTRAVEL，the difficulties encountered byminority students alongthe“path of  
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life”areimpediments to achieving their career goal＄．“Success”expresses academic  

achievementandtheattainmentofcareergoalsand，aSSuCh，isthedestinationofeachstudent’s  

journey．BecauseTorrescounsels＄tudentsandhelpstllemOVerCOmediffic111tiesontheirpaths  

tosqccess，hiseffortsarecharacterizedasbridge・building．  

“Schroeder：inthenewsheadline叫SchroederbuildsbridgetouS：afterIraqrow”reLers  

to Germany’s primeminister．By way of PARTFOR WfIOLE metonymy we are to understand  

that Schroeder．as a repre＄entative of the German government，Whichin turn stands for the  

people of Germany．is attempting toimprove bilateralties between the two countries after a  

deterioration ofthe relationship．To saythatSchroeder himselfis hopingEor better relations  

with U．S．government officials may be true as well，but the metonymic associatioJlbrings the  

bridge・buildingmetaphortotheinternationallevelandmakestheheadlinemorenewsworthy．  

Stemmingfromadifferentsetofprimarymetaphors，WereCOgnizetherelativelyintuitive  

formulation，DEVELOPING A－RELATlONSHIPIS BUILDING A BRIDGE．Another example of thisis  

theheadline“AMtlSlimscholarbuildsbridgestotheWest．’’Thismetaphorisanentailmentof  

the metaphors ABSTRACT CREATIONIS PHYSICAL BUtLDⅢG and PERSONAL CLOSEN豆SS tS  

PHYStCAL CLOSENESS．・“Building a relationship” with someone invoIves decreasing  

‘‘psychologicaldi＄tanCe”between the two people．Structura11y，a bridgelinks two otherwise  

Separated areas and ＄O by metaphorical extensioninto the realm of human relationships，  

buildingabridgeimpliescreatinganongoingassociationcharacterizedbyfriendship．  

Note that the metaphors OVERCOMINGA DIFFTCULTYIN L7FEIS BUILDING A BRIDGE and  

DEVELOPtNGARELATIONSHIPISBUILDINGABRIDGEhavedissimi1armetaphoricalmotivation．ln  

the first metaphor，alonetraveler crosses a bridgeon thewaytowards hergoal，Whilein the  

SeCOnd，tWO dividedland area＄ are artificially conjoined，Nevertheless，despite these  

difLerencesin metaphoricalmotivation，the two metaphorsareOften usedin combinationwithin  

a narrative．This sort of combined useis seenin the headline“Counseling b11ilds bridges to  

intimacy’’in which counseling represents mediationin a relationship．The two people are  

COnjoined to achieve a state ofintimacy while at the same time journeying together  

intimacy．Isthecouplebuildingabridge togcthcrto crossinto astateofintimacyor arethey  

Separatedand approachingeachotherfromoppositesidesofthebridge？Thishighlyambiguous  

example shows howtwodiEferentmetaphoricalaspects can function simultaneouslyln a SingLe  

、shortstatement．  

MetoJlymylS at WOrkin the example，‘●World Youth Day：Taiwan Builds Bridges to  
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China．n As theidea of actually constr11Cting a bridge between theisland of Taiwan and the  

ChinesemainlandisunrealisticconsideringthepresentrelationshipbetweenChinaandTaiwan，  

We understand thatthe＄tatementmuStbe metaphorical．Once the metaphoricalnature ofthe  

Statementhas beenintuited，Wequickly understand that somcofthe peopleofTaiwan hopeto  

promote a better relationship with the peopleofthe China，and we understand thisby way of  

PARTFORWHOLEmetonymy．  

6．’rheOngoingProject  

TheBridge Projectbegan a fewyearS agOwithsome papersexploringthemetaphoricalaspects  

Of bridgesin the fiction ofJapanese author Miyamoto Teru．（Strack1997，Strack1998）  

ReLlectingonthevarietyandrichnessofthevario11Sbridgemetaphoraspectsanalyzedforthese  

papers．IrealizedthatIhadonlyscratchedthesurface．SincethenIhavewritten afewmore  

papers on the subject and the・reSearCh hasled to various unexpectedinsightsintoliterature，  

Culture and cognition．From this point onIintend to proceed with this project untilitis  

“finished：’thatis，untilIhave added enoughworks to the bibliography and database，Written  

enoughpapersonspecificJWOrks，and cometoenoughgeneralconclusionstowarrantwritinga  

＄ummary Ofthe Project’s results．This may take years or decades butlfeelthatthe results  

achievedsofaramplywarrantan．attemptdespitetheextendedtimeframethatmaybenecessary  

for the prqject’s completion．This paperismainly written topublicly mark thestartingpoint  

fortheBridgeProject．aswellastoactasasoundingboardfortheresearchstrategiesspelled  

Outherein．For tho＄ewithgeneralorspecific comments，SuggeStionsorcritiquesin rregard to  

this project，please feelfree to contact me to express them at the Lollowing e・mailaddress：  

dcstrack＠gmail．com．  
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